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Appendix 1
BREITKOPF & HERTEL TITLE PAGES OF OPUS 34

Each of the publishers N M. Schlesinger, Breitkopf & HStd, and Wessl N issued the threewatzes of Op.
34 Sparady. The Shiesnger edition has a different title-page desgn for eech watz, as shown by Grabowski
(1992, vol. 3, figs. 45, 46, 47). The three wdtzes of the Wess edition have the sametitle-page design, shown
by Chominski & Turlo (plate20).

The dtuation with title-page designs of the Breitkopf editions is more complicaed. At leest four designs
were used and three of them appear in eech of thethree wadtzes. T he following table summarizesthe evidence
avalablein Hoboken and in this collection. In chronologicd order the four designs are denoted D1, D2, D3,

Title-page designs in Breitkopf & Hirtel editions of Opus 34

Hoboken collection This collection
Opus D1 D2 D3 D4 D1 D2 D3 D4
341 325 328 N N N I N 2,3
342 326 330 N N 2,3 4 I N
345 57 N N N 34 N I 2,5

D4. Entriesin the table identify the particular scares that have these designs. For example, in the row for
Op. 34#1, Hob-325 has design D1, and this cdlection® 34#1-BH-1 (abbreviated here #1-1) has design Da2.
All <caresin the table have lithographed title pages, and dl have engraved music exoept this cdletion® #1-2
and #3-s.

Design D1 was used in thefirg editions and has a GunburstObackground (Hoboken, plate23, p. 14s). All
D1 saes in the table are pricad in Groschen except 34#2-3, which is in Neugroschen. All D2, D3, D4
xaesin the table are pricad in Neugroschen, and two N #1-2 and #3-sN are ds0 in Maks. In the tran-
scriptions of the Hoboken D1 scares, the name of thetitle-page lithographer gppearsin Hob-325 and 326 but
not in 327. Thelithographer's name does appear in #3-3 and #3-4.

Differences in the four designs involve dl of the man atributes of title-page desgn: syntax, font syle,
artwork, and layout. Syntax and font-gyle differences can be detedted by comparing the firg sx words, as
indicaed in the following transcriptions. However, artwork and certain aspects of layout escape notice except

Dr1: TROIS | VALSES| Brillantes| POUR LE | PIANO
D2: Trois| VALSES| Brillantes| POUR LE | PIANO
Djs: Trois| VALSES| Brillantes| pour le | PIANO
D4: Trois| VALES| BRILLANTES| pour le Piano

by facsmile reproduction. For example, it is common to ssealine of text ¢ in an upward- or downward-
pointing arc, with the middle of the line higher or lowe than the ends. Such festures usualy are not men-
tioned in quas-facgmiletranscription.

Another way to compare the different issues is by means of the caption-title syntax. Remarkably, there are
a lead five different syntaxesin the caption titles of the scores of Op. 34. Although the differences are dight,
they neverthdess might indicde chronology.



Appendix 2
COLLECTORG VOLUME WITH OPUS35 AND OPUSs8

Soores of Chopin@® sonaas Opp. 35 and 58 are included in an degant collector® volume awarded as a prize
by the Paris Conservetoire. In addition to the two Chopin works, the volume caontains thirteen other early-
to-mid-ningeenth-century piano campositions; al are sonatasfor piano solo.

Thefifteen piecesarearranged in the volume aphabeticdly by composer, and areliged in that order in the

following brief descriptions.

¥

¥

¥

¥

Beethoven, SaaOp. 2#1. Paris: Farrenc (A.F. 238) [ca 18318%6]

9 leaves [i] engr title page, [ii, 1] blank, 2Bxs5 (serid 2Bxs5) engr musdc, [16] blank.
Beethoven, SmaaOp. 7. Paris: Farrenc (A.F. 169) [ca 1829831]

1 leaves [i] engr title page, [ii, 1] blank, 2Bx9 (serid s2B69) engr music, [20] blank.
Beethoven, SaaOp. 13. Paris: Farrenc (A.F. 180) [ca 1831856]

9 leaves [i] engr title page, [ii] blank, 1Bxs5 (serid 1Bx5) engr musdc, [16] blank.
Beethoven, SaaOp. 22. Paris: Farrenc (A.F. 174) [ca 1831856]

12 leaves [i] engr title page, [ii] blank, 1Bxr1 (serid 40B60) engr music, [22] blank.
Beethoven, SaaOp. 26. Paris: Farrenc (A.F. 232) [ca 1831856]

10 leaves [i] engr title page, [ii, 1] blank, 2Br7 (serid 61576) engr music, [18] blank.
Beethoven, SaaOp. 31#1. Paris: Farrenc (A.F. 176) [ ca 1831856]

13 leaves: [i] engr title page, [ii] blank, r&»3 (serid 22844) engr music, [24] blank.
Chopin, SaaOp. 35. Paris: Troupenas (T. 891) [1840]

1 leaves: [i] engr title page, [ii] blank, 1Bxg engr music, [20] blank.

Chopin, SaaOp. s8. Paris: Mesonnier (J.M. 2187) [1845]

1 leaves: [i] engr title page, [ii] blank, 1Bx9 engr music, [20] blank.

Dussek, Satas Op. 35##1E%. Paris: Jly (1454) [ ca 1837848]

26 leaves: [i] engr title page, [ii, 1] blank, 2BE49 engr music, [so] blank.

Hummel, SmaaOop. 13. Paris: LegouixX (O.L. 85) [ca 1845848]

1 leaves [i] engr title page, [ii] blank, 1Bx9 engr music, [20] blank.

Hummel, ScaaOp. 55. Paris: Leduc (2017) [1847E48]

9 leaves [i] engr title page, [ii] blank, 1BEx6 engr musc.

Hummel, SmaaOp. 81. Paris: Brandus (B. et CI€345) [ca 1846]

20 leaves: [i] engr title page, [ii] blank, 1857 engr music, [38] blank.

Marmontel, Smaa (no opus number). Paris: Prilipp (no plate number) [ca 1841848]
13 leaves: [i] engr title page, [ii, 1] blank, 2B23 engr music, [24] blank.

Moscheles, SmaaOp. 49. Paris: Aulagnier (19 [ca 1832844]

8 leaves: [i] engr title page, [ii, 227] blank, 228B»40 engr music.

Weber, SmaaOp. 24. Paris: Legouix (O.L. 112) [ca 1845E48]

15 leaves: [i] engr title page, [ii, 1] blank, 2B»7 engr music, [28] blank.

Except for Chopin, dates are based on plate numbers and addresses from Devries & Lesure (1988), but are
uncetan in mog cases.

The binding is decorated daboratdy in gilt on the upper and lower boards and on the spineg; dl edges are

gilt. The upper board reads @onservatoire de Musique | & de DZclamation | Concours de 1849 | 1ER PRIX DE
SOLFEGE | DECERNE A MELLE E, CasseLIN.O The lower board is monogrammed @&.C.O The spine reads
OMUsIQUE | DE | P1ANO’. The size of thevolumeis34 X 26 X 4 cm.



Appendix 3
BREITKOPF & HERTEL TITLE PAGESOF OPUS 64

Each of the publishers N Brandus, Breitkopf & HStd, and Wessdl N issued the three waltzes of Op. 64
sparatdy. In addition, Breitkopf & HStd issued an edition with dl threewdtzes. The Brandus edition has
a different title-page design for eech wdtz, as shown in facsmile by Grabowski (1992, vol. 3, figs. 109, 110,
). All of the Wessl editionsof Op. 64 havethe cdlettivetitle-page design.

As with the waltzes Op. 34, the Stuaion with title-page designs of Breitkopf & HStd scares of Op. 64 is
complicaed. At least three designs were used. They are denoted here by D1, D2, D3. (Only the separady
issued watzes are included in thetable. The design of Bretkopf & H3td@title page for the edition with dl
three waltzes differs from those of the separate waltzes; see Hob-453 and this cdledtion® 64#183-1.) The fol-
lowing table summarizes the evidenceavailable from scaresin Hoboken and in thiscdlection. Theentriesin

Title-page designs of Breitkopf & Hirtel editions of Opus 64

Hoboken collection This collection
Opus D1 D2 D3 D1 D2 D3
G4#r N 450 N I 2 3
G4t 45T N N N I N
643 N 452 N I N 2

the table identify the particuar scarestha have these designs. For example, in the row for Op. 64#2, Hob-
451 has design D1, and this collection® 64#2-BH-1 (abbreviated here abbreviated #26x) has design D2. All
saesin thetable have lithographed title pages and engraved music, except for thiscdlection@#1E: and #:1D
3, which have lithographed music. The later two scores have plae number 9619; dl others have the origind
7715, 7716, 7717, repectively for #1, #2, #3. All caresarepriced a 15 Ngr.



Appendix 4
FONTANA VOLUME OF POSTHUMOUS WORKS

This volume has scaes of the eight works published poshumoudy by Messonnier Fils and edited by
Julian Fontana The volume was presented by Fontanato the snger Pauline Viardot. It is described herein
the title-page format of the main cadog. The individua works are described in the man cadog in work-
number order, using the opus numbers 66 to 73 assigned by theother primary publisher, A. Sdlesinger.

Paris: Mdasonnier Fils (3523)B(3532) 1855 Composed 1827849
Berlin: A. Schesnger (4392)B(4401) 1855 Brown: seindividua works
Chominski & Turlo: seeindividua works

Paris: Mesonnier Fils (3523)8(3532) [= 1855] 66/73-MéF-1 M22.Cs4 Ps77
NRN N

T UVRES| POSTHUMES| POUR | PIANO | DE| FRfD. CHOPIN | PUBLIfSSUR MANUSCRITS
ORIGINAUX AVEC AUTORISATION | DESAFAMILLE | PAR | JULESFONTANA. |

eLivraison.  FANTAISE-IMPROMPTU. Prix 6 »
22 R QUATRE MAZURKAS NO1~ 4 6n
PN QUATRE MAZURKAS. NO5" 8 6n
£ K DEUX VALSES NO:éet 2 6n
€ R TROISVALSES NO3” 5 6n
SN TROISPOLONAISES. NO1, 26 3 Chaque 6
£ R NOCTURNE, MARCHE FUNéBRE ¢ 3 f COSSASES 6n
8¢ R RONDO A DEUX PIANOS 5

LA COLLECTION COMPLETE | PRfCfDfE D@NE PRf FACE PAR J. Fontana, ET ornZe

d@n Portrat LITHOGRAPHIf PAR RAUNHEIM. | Brockée, 20 fr. net. — Reliée, 30 fr. net. |

Paris, J. MEISSONNIER FILS, Zditeur-commissionnaire, 18, rue Dauphine, | PROPRIfTAIRE POUR
LA FRANCE ET LA BELGIQUE. | Berlin, A. M. ScHesinger. CELondres, Sttionner@[sic] Hall. |
ParisN Impr. deL. Marting, rue Mignon, 2.

3 leaves of preiminaries (336 X 258 mm): pp. [i] cdored lith cdlettivetitle page, [ii] blank, [iii] cdored lith
portratsof Chopin, [iv] blank, 1B preface by Fontana (QParis, Mai 18550Q).
FOOTLINE: pp. 1B QM. 3523 " 3532.0

TEXT: The portratsof Chopin (p. [iii]) are: afull face, dated 1830; abugt in profile, dated 1839; and a
profile dated 1847. At thefoot: @mp. Lemercier, ParisOand QRaunheim 1855.0

NRN N

stamps: publisher, gyleMd/B (see Appendix 8).

INSCRIPTIONS: presentation GHommage™ MME P, Viardot | J. Fontana| 1857.0on title page.

BINDING: ocontemporary mottled boards, modern half cdf.

NRN N

1. Date: firg-edition inference (date codefe, p. 17).

2. This bound (reliée) volume contains the French edition of the complete st of eght poghumous works
edited by Fontana After the prdiminaries, described above, are the individua works, eech paginaed
individualy, and each with an abbreviated title smilar to a hdf title The above entry describes the
volume asawhole. Separate entries, by opus number, describetheindividual works.

3. The Mdsonnier and the GZard editions have no Opus numbers. These were presumably assigned by
Shiesnger (seethefootlinein 66-aS1). For other commentson Opp. 66573, see Appendix 4.



Appendix s
A. SCHLESINGER PRINTINGS OF OPUS 66 TO OPUS 73

The Collection® scares of the M e sonnier Fils edition of the posthumous works edited by Fontana are those
issued in acomplete s2t. The main title page for this bound volumeisin oollective form, as described under
caadog score number 66/73-MéeF-1. A frontigpiece and the two-page preface by Fontana follow the title page.
The eight works in the volume are described in proper sequence in the catdog. Each has a hdf title. The
French publisher also issued them separady, each with a sries title page. The Colletion® GZard reprints
of Opp. 66, 67 and 73 are examples of the separae issues. The Mdssonnier and the GZard editions have no
opus numbers, which presumably were assigned by Schesnger (seethefootlinein 66-aS1).

The Colledtion® scares of the A. ScHesinger editions of the posthumous works edited by Fontanaarethose
issued sparady, rather than in a complete st. Each has a collective title page. Entries in the table tha fol-
lows describe paginaion of these individua works. Fuld (p. 223) notes three variant printings of the Schle-
snger editions two are by Burkhardt, the other by Nigtadk. In this cdlection, Opp. 66, 71, 72 aefrom the
two Burkhardt printings, while Opp. 67, 68, 70, 73 are from the Nigack printing. (The Collection lacksthe

Variant printings of A. Schlesinger editions of Opera 66-73

score printing individual serial
number variant pagination pagination
66-aS1 B1 [1] t, [2] b, 3Bx1 m, [12] b, [13, 14] P none
66-852 B1 [i1t, [ii] b, [1, 2] p, 301 M, [12] b none
66-353 B1 [1] t, [2] b, 3Bx1 m, [12] b, [13, 14] P none
67-851 N [1]t, [2, 3] b, 4Bx2 m, [13, 14] p 2o m
68-a51 N [1] t, [2, 3] b, 4Bxr m, [12] b, [13, 14] p 2229 m
70-851 N [1] t, [2, 3] b, 4Bxr m, [12] b, [13, 14] p 40By7 m
71#1-8S1 B2 [3]1t, 4.1t m, [12] b, [13, 14] P 48B5 m
71#2-aST B2 [3]1t, 4.1t m, [12] b, [13, 14] P s6B63 m
72-851 B1 [3]1t, 4-12 m, [13, 14] P 72880 m
73-a8S1 N [i1t, [ii, 1] b, 2Br7 m, [18] b, [19, 20] p 8287 m
piano secondo: [1] b, 2Bxs m, [16] b none

A. Schesinger editions of Op. 69 and Op. 71#3.) The vaiants differ in detals of thetitle page and possbly in
some internd detdls. | have no information about their chronology. The music is engraved in dl scares ex-
oept 72-851.

In the seoond cdumn of the table, Br, B2, N sgnify the Burkhardt and Nigack varients. In the pagina
tion the abbreviations are: @0for title page, Ofor blank, GpOfor preface, and GnOfor music. Fontana® pref-
ae (Paris, Mai 1855.Q isin German and French; it isin an appended location in dl scares exoept 66-85-2,
where it isin the prdiminaries. The serid paginaion indicaed above is condgent with paginaion of the
complete edition, which from Fuld® comments, is[i] t, [ii] b, [1, 2] p, 327 m, [98] b.

In design Br thetitle page does not identify the London agent; in Bz it does (Stheurmann). In Br thetitle
page does not have a Petersbourg agent; in Bz it does (Dufour). In N the title page does not identify the
London agent, but it does have the Petersbourg agent.



Appendix 6
A. SCHLESINGER TITLE PAGES OF OPUS 74

All of the Collection® scares of the songs Op. 74 published by A. Schesinger (abbreviaed here @S0 are
separae issues, eech with atitle page. Fifteen scores numbered 74#n-aS1 where n =1 to 15 are in a bound
oollector® volume. Each of the othersisin a separae endosure. The Collection does not have an &S score for
#17 or acaopy of the aS @ompleteO(cdledtive) edition, which has a preface by Fontana

The Collection® &S scores of Op. 74 have six title-page designs, of which only two can be inferred to corre-
spond to thefirg edition. The others are more difficult to date. In the following table the desgns are labeled

Title-page designs of A. Schlesinger editions of Opus 74

title-  found in inferred title-page Jootline  title-page lines  Lienau Has-
page score publication plate plate price, slanted im-  linger
design  number date numbers number  complete backward  print?  agency?

A 21, 31 1859 S.4797E4812 2.5 Th. 2,4,8,8 no no

B 44,55, 53,62, 186oBB3  S.4797E4812 2.5 Th. 2,4,8,8 no no

7Bt

C L, 6! 186471 S.4797E4812 2.5 Th. 2, 4, B yes no

D 52 1864D71  S.4797E4812  S.6670 2.5 Th. 2, 4, B yes no

E 162 dter 1873 S.4797E4812 S.6670 7.5 MKk. 2, 4, B yes yes

F 12, 14%, 160 dter 1873 S. 6669/70 S.6670 1.0 MK. none yes yes

A, B, C, D, E, Fand areliged in probable chronologica order. The numbersin the second cdumn iden-
tify individua scaes. For example, 2! means scare number 74#2-aS1, and 162 means 74#16-8S2. In the
ocolumn “footline plate number” the dagger () symbol means the gppropriae plae number in the ssquence
479754812, Note tha CB. 667008pparently was used as a publisher number (rather than plate number) for
thefive caesof designs D, E, F.

It was a practice of some German title-page engravers occasiondly to use lettering danted backwerd, rather
then forward as with itdics All designs except F exhibit this gyle The column headed “lines slanted back-
ward” indicdaes on which lines of text this type of Ieitering occurs. Podtive line numbers gart from the title
@Polnische LiederOas line 1. Negative numbers are counted from the bottom of the page, Bx being the bot-
tom ling, B2 the seoond from the bottom, and so on.

Inferred publicdion datesin thetable are based on various pieces of evidence. The inferences were madein
thefollowing way.

* Song 17. Dedgns A and B have QsOa the head of the title page and were used for the firgt editions of the
songs, which did not include #17. After this last song was published the other four designs appeared.

¥ Lienau. Lienau aquired Schiesinger@firm in 1864 (Krumme & Sadie, p. 410). It follows from the next-
to-lag column in thetabletha A and B probably wereissued before 1864, and C, D, E, F after 1863.

¥ Thaler. Brown (p. 34) assertstha song 17 was added to the origina st of 16 in cz 1868, but on p. 104 (in
connettion with the separate publicdion of #17) he gives 1872 for that date Chomingki & Turlo (pp. 161D
62) give arange 1864B73 for the firg issue of #17. ShceC and D are pricad only in thder, they should
have a date before 1872 (see Introduction, aing notaion. The table accordingly shows C and D in the
range 1864B71. Thisiscandgent with thetwo preceding inferences.

* Individual prices. All designs show a price for the complete sat of songs, asindicaed in thetable. In addi-
tion B, C, D, E show pricesfor individua songs. However, no individud printed pricesare given in A or
F. Close visua comparison of title pages A and B shows that the same plates were used. T he spacing be-
tween some cheracters makes clear tha B isamodificdion of A. There were three modifications: (i) the flo-
ral decoraion below ADp. 740in A was removed, (ii) in its place a price column for songs 1E8 was in-



ArpENDIX 6. A. SCHLESINGER TITLE PAGES OF OPUs 74

serted, and (iii) a price column was added for songs 9Bx6. From this we can infer tha B follows A, but
snceit lackstheLienau imprint, it precedes C. Thereault isthe range 1860863 for B, asindicaed.
¥ Haslinger. Carl Hadinger isliged in Eand F, but not in A, B, C, D. Since Lienau acquired Hadinger in
1874 (Krumme & Sadie, p. 279), E and F should have a dae laer than 1873, asindicaed in the table.
Thisis condgent with the fatt that they are pricad only in marks. Notedso tha a thetime of the currency
trangtion in 1872873 from Thaer to Marks, the equivadence was 1 Th. =3 Mk., which corresponds to the
chengefrom 2.5 Th. in design D to 7.5 MK. in E for the price of the cdlective edition.
¥ Plate number. Acording to Deutsch (p. 22) number 6670 appeared in 1874, but tha is not condgent
with design D, which has 6670 interndly and is priced in Thder. Although scare 162, representing design
E, has number 6670 interndly, it hasthe origind plate numbers on thetitle page, whereas F has 6669/70
on thetitle page (and 6670 interndly). This leads to the inferencetha F is later than E. Moreover, unlike
the price in E, the 1.0-MK. pricein F does not correspond to the 2.5-Th. pricein D, 0 presumably it
represents alaer revauation of currency. Without knowing when this revaluaion took place, there gppears
to be no basisfor making a better etimate of the datefor F.
* Decorations. Art work on the title pages conssts manly of decorations of the title GPolnische LiederO Two
dyles are evident. One, which appears in A, B, C, D, E condds of lightly dravn, somewha absract
flourishes tha surround the two words of thetitle The other syleis seen in the three F scores. Here the
flourishes are sharply defined and have a more flord character, with semstha rise verticdly through the
leading letters POand QO T heseflourishes do not surround thetitle,
Publisher stamps. Threetypes of A. Sclesnger samps are found here. All arecircuar and in blueink. In
the catdog descriptions they are identified as S, which has GCHLESNGER | ScHEQin the middle and
@UCH U. MUSKHANDLUNGO dong the circular border; S, with @ERLINO in the middle and
GCHLEINGERSCHE BUCH U. MUSKHANDL.Oon the border; and S, asmaler circle with only G&cHE | B.
u. M.Oin the middle. Samp S gppearsin thetwo A scaresand in B scares 41, 5T, 71, 8%, 10!, 11!, 121, 157,
Samp S appears in B caes 9, 131, 147, and in C ccae1’. Samp S gopearsonly in C scae 6. In D
scare 52 and the four scares of E and F thereis no publisher samp. From these datait seems likdy tha the
chronologicd order of thegampsis S, &, S.

All of the above title-page (and footling) information, induding the contents of thetable, is derived from the
saesin this cdlettion, and from no other source It is of course possible other title-page designs exig that
arenot in the Collection. Hoboken has only onetitle page (Hob-499), which has desgn A and is sated to be
afirg edition, 1859. The sameisapparently the casefor the copy described by Chominski & Turlo (p. 161).

Pagination can provide some ingght into chronology. Separate-issue page numbers for the Collection®
scaes of 1 Bxst gppear in the norma verso/recto podtions In addition, the music plaesin these scores have
serid page numbers (centered a the head) for the collettive issue. Collettivdy these numbers fdl continu-
oudly in the range 3P4, leaving three music pages 45By7 for song 16. Thisis consstent with Hoboken( de-
soription of the collective firgt edition of the origina 16 songs (Hob-499), whichin the present catdog® style
is[i] title page, [ii] blank, [1] preface, [2] blank, 3847 text, [48] blank.

The five cares of desgns D, E, F have only srid page numbers. However, these numbers are not the
same asin the corresponding scares of A, B, C; in particular, the lag page number for song 16! is 37 indead
of 47. Thescaesin D, E, F areevidently part of an edition in which themusicislad out with repedas, in al
songs for whichtha is posible, asin scares 12 and 142. The firg edition, however, is formatted without the
use of repeats. This change in the layout of the music probably accounts for publisher number 6670 indi-
caed in thefootlinesof D, E, F.

| asign desgns C and D the same range of daes, because of uncetanty about when the 6669/70 edition
agopeared. Neverthdess, sinceD belongs to tha edition, scare s2 mug be laer than the two soores of design
C (seetable), which are paginaed in theorigina sequence



Appendix 7
COLLECTOR® VOLUME WITH BROWN 134

The Bi34-FM-2 scare of Chopin® “Nozre Temps” mazurkais included in a collector® volume of songs and
piano pieces. The binding is cantemporary half leaher (34 X 27 cm) with gilt decoration. All of these pieces
were issued by France Musicale, the weskly journal of musica news and commentary (Qournal des artistes &
des gens du mondeQ) published in Paris from 1837 by Escudier freres. In 1841, the journa began to issue
music scaes. According to the advertissment on p. [iv], annua subscribers to France Musicale received
complimentary monthly songs and semi-annua abums, one in January with songs, the other in July with
piano pieces. The presant volume consigs mainly of sdettions of these publicdions for the years 1841 and
1842, presumably cdlected and bound by a subscriber. Following are details of its principal features.

¥ Contents: The volume does not have a comprehensive title page. It contains three GlbumsON  two from
1841, one from 1842 N and an assortment of separate songs, as well as afew piano pieces. For convenience
of discussion, the contents are arranged here in five groups A, B, C, D, E, which are gpproximatdy
chronologicd in tha order. (In the bound volume the groups appear in the non-chronologicd order B,
D, A, C, E.) Group A isthefirg of the semi-annua dbums for 1841, condging of 9x songs. Group B is
the ssoond semi-annua dbum for 1841, with sx piano pieces including the Chopin mazurka Group C
consigts of 10 @onthlyGsongs of 1842, and has a lad-down abum title page presumably supplied by the
publisher a theend of the year. Group D is a potpourri of 19 songs, perhaps including some @onthly®
ongsof 1842. Thelag group, E, hasthree piano pieces, probably from 1842.

¥ Plate numbers: Thee reflect the early publishing higory of France Musicale. Following are the plae num-
bers of the five groups of scores. The Chopin mazurkaisthe third piece in group B, with plate number

A SX 0Ngs, January 1841 1, 2,3, 4,5, N.

B Sx piano pieces, July 1841 7,8, N, 10, 11, 12.

C 10 0NQS, 1842 none.

D 19 DNQS, [1842] F.M. 97, F.M. 108, F.M. 109, F.M. 116, F.M. 127(6);

theother 14, none
E three piano pieces, [1842] F.M. 103, F.M. 104, F.M. 121.

absent but implicitly 9. In group A, implicit plate number 6 isfor asong by HalAy.

¥ Dates: Devries & Lesure (p. 165) give 1842 asthe year corresponding to plate numbers in the range F.M.
79Bx74, which is the basis used above for dating groups D and E. The dates for groups A, B, C appear
explicitly on the respedtive title pages. Prefix .M .Owas used beginning in May 1842 to indicdethat the
works in quegion were primary publicdions under the France Musicale imprint, wheress before tha, the
Taeswereteken on assgnment from other publishers (op. ciz., p. 163).

¥ Imprints: The phrase Mayence & Anvers chez les fils B. SCHOTTOgppears in the footline on the firg
page of musgic in each of the 10 scares of group C, and ds on the page-down title page. It is not clear
whether this implies tha Schott was an agent or a primary publisher (with copyright). The same is the
caze for group B, except for adight change of wording (O MayenceOinstead of Mayence & Anvers), but
in group A thereisno referenceto Schott. In groups D and E some scares refer to Schott, some do not.

¥ Title-page design: In group D eech title page (except those of songs 16Bx9) has a fanciful scene tha depicts
the subject mater in ningeanth-century manner. In C there are no soenes, and in A there are soenes (in
miniaure) on thedbum title page but not on theindividual title pages.

In the main cddog under Bi34-FM -2 thereisa more detailed description of group B.



Appendix 8
WESSEL TITLE PAGES

WesH cdlassified many of his publicaionsin various series with names tha characterize the style, genre, or
technicd difficulty of theworksincluded. With only afew exceptions eech of his Chopin editions published
in 1833240 (through Op. 41) was classified in one of five such series. A two-Ietter abbreviation for eech series

AP: L Amateur Pianiste PF: Album des Pianistes de Premiére Force
PM: Le Pianiste Moderne AS: Les Agrémens au Salon MT: Modern Trios

name is used in the following table, based on datafrom Chominski & Turlo, Brown, the British Library,
the New York Public Library, and this colletion. The third column ligs the serid number of the work

Opus ~ Series  Number — Notes Opus ~ Series  Number  Notes
I AP I 22 PF 34
2 PF 17 23 AP 69
3 PM 50 ps 24 AP 80
4 N N np 25 N N ns
5 PM II 26 AP 83
6 AP 8 27 AP 84
7 AP 9 28 N N ns
8 MT I 29 PM 57
9 AP 66, 67 30 PM 61
10 N N ns 31 PM 59
II PF 24 32 PM 60
12 N N np 33 PM 94
13 PF 21 34 PM 95, 96, 97
14 PF 22 35 AS 39
15 AP 68 36 AS 40
16 AP 24 37 N N ns
7 AP 27 38 AS 30
18 AP 28 39 AS 45
19 AP 54 40 N N ns
20 AP 56 41 AS 47
21 PF 33 B-70 N N ns
Notes: np: not published by Wessel  ns not known to be in any of these series
ps. piano-olo arangement fird issued without a series designation

within the series. In addition to multi-compos series such as those above, Wesse devised specid series for
Chopin@works. For these he used names that caused the composer much aggravation, such as CJouvenir de
la PologneOfor the mazurkas, M urmeres de la SeineOor QLes ZephyrsOfor the nocturnes, and QLa GaitZDor
Qes FavoritesOfor the polonai sss.

Wessl aoquired Opp. 35842 by means of three contracts in 1839840 (Kdlberg, 1996, p. 205), and pub-
lished dl of thexeworksin 1840. Thefirg three he issued with individua title pages (for Op. 36 s236-W-1;
for Opp. 35 and 37 see Chominski & Turlo) but to my knowledge, al works with opus number equd to or
greder than 38 have collettive title pages. (The lagt three series designaions indicaed above are included in
the caption titles; for Opp. 38 and 39 s.e Chomingki & Turlo; for Op. 41 e 41-W-1.)

Wess=l@ cdledtive title pages can be dated by means of the last work listed. Many copies have complete
ligsthrough Op. 64, the laes published by Wessl, while many others have incomplete ligs and thus car-
respond to exrlier issue dates. However, | know of no incomplete lig tha ends with awork earlier than Op.
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42. Thisis condgent with the inferencetha, after issuing Opp. 35857 with individud titles, Wessdl adopted
the collective-title format for Opp. 38By2 N the other 1840 editions N and for al subsequent firgt editions.
He dso used the same collettive format for many reissues of earlier editions. | am aware of only one
exaeption, namely 3-W-1 (dated 1856E60), which Wessal described asa New edition(Q edited by Fontana. A
oollective format dedgned for piano-duet arrangements also exids (Op. 29, PN 5358, British Library
shelfmark h.473.(9.)).

Grabowski (2001) andyzed the collettive title pages and found an evolution from 1840 to 1860 tha in-
cludes 14 versons and various sub-versons. Eleven of the 14 versons involved expansions of the number of
works liged, as more were published, garting from serid number 45 in 1840 and ending with 71 in 1848.
Sub-versonsinvolve changesin prices, titles, dedicaionsand other detals.

11
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DESCRIPTION METHODS

T ake care not to understand editions and title pages roo well.
1t always smells of pedantry, and not always of learning.

Lord Chestefidd (1694Bx773)
in alete to hison, 1737

GENERAL

The purpose of this cddog istwofold: to serve asa generd guide to the oollection of early Chopin editionsin
the Univergity of Chicago Library, and to provide bibliographic information about cheracterigticsof the large
varigy of editions in the Collection. The cadog is not intended to fulfill any other library function, or to
conform to particular library protocols.

The design of the cataog® decriptions was formulated with the above objectsin view. It atemptsto follow
norms of descriptive caaoging in a generd way, but deviaesin many details to accommodate particular fear
tures of the materid described and to smplify the process of description. Departures from Anglo-American
Cataloguing Rules (AACR2, 1988) and from Descriptive Cataloging of Rare Books (Library of Congress, 1991)
have no significance beyond this caaog; they are not University of Chicay Library interpretaions.

Chopin’s works

Chopin was born in 1810 in Zdazowa Wola, Poland. He lived in Warsaw until 1830, then in Paris until
his degth in 1849. During his lifedime he published 64 works with opus number. Ten more works with
opus number were published poghumousy (Op. 4 and Opp. 66B74). The Library@ Chopin Collection
has a least one example of each of these 74 works.

Chominski & Turlo (1990, pp. 413Bxr4) give dealed bibliographies of the opus-numbered works and in
addition, of 32 works published without opus number (eight in Chopin@ lifetime). Of the later, the pre-
sent cadog includesonly the ir workstha are represented in the Collection. Thusthe cadogincludesatotd
of 85 works. Theseworks, dl of which were published origindly before 1871, areliged in Tables1A and 1B.

Each work in the catalog is assigned an identification number. For works with opus number, this work
number is the same as the opus number. For those without opus number, it is the number given in the in-
dex of Chopin’s works by Brown (1972) — the ‘Brown number’.

Description groups and fields

In this catdog the information given in awork® decription is arranged in areas, groups and fidds. The
fidd isthe basc unit of description (for example, thetitle-page fidd). The group isasa of rdaed fidds (for
example, the copy-specific group). A work® decription begins with the @vork arealcansigting of a work-
name group and a work-identification group. Following the work area is a st of Gcae areasOwith
descriptions of each of the work@ scares presently in the Collection. Each soore area has a scare-identification
group, a print-specific group, acopy-specific group, and a notes group.

The various groups and fidds of awork® description are presented in the catdog as shown in the template
on page 10. Long dashes (N ) separate the four groups in a score area. Single lines across the page sparate
individua scare aress, and double lines mark the beginning and end of the st of scare areas for a particular
work. Other notaion is shown on page 1.

Terminology

Some words in the cadog are used with meaenings tha may differ from what the reader expects. These and
adeation of words with sandard meanings are liged in the Glossary (p. 17). For afew of the mos impor-
tant terms, the following commentsenlarge on the brief definitionsin the Glossary.

® Score and copy. Perhapsthe catdog® man deviation from gandard terminology is to use the word &aed
for the physicd objett to be described rather than for the object@ format. (T hisis consgent with one of the
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meanings given, for example, in the New Grove (Salie, 1995).) The point isworth emphasizing, because a
common meaning of Garelis in reference to music notation in which the notes for separate insrumenta
parts are presented on sparde ddfs arranged in verticd dignment to indicate Smultandty of performance
Hereit istaken for granted that dl of the objetsto be described havethat format.

Music catdogers and bibliographers use avarigty of terms for this purpose In addition to score (which |
prefer), three are common: exemplar, printing, and copy. The problem with @emplarQis that it could be
oongrued to mean @ded copy®an abstract conoept of Ghe mogt perfect copy of the work as origindly com-
pleted by the printer and firs put on sde by the publisher.O(Gaskdl, p. 315). (With tha interpretation,
@xemplarQis a bibliographicd raher than physica-object term.) The second term, @rintingQis used in a
thematic catdog of works by Serndae Bennett (Williamson, 1996, pp. XxXxBxxxi).

As an dternative to score, in my view the mosgt digible term for this caadog is ©gpyO Although that word
has different shades of meaning, here its use would be based on the firg of two meanings given by Carter
(1995, p. 73): O\ single, therefore unique, example of the complete edition of a book.OAlthough @apyChas
the drawback of not being explicitly relaed to music. | doin fact useit in some contexts.

* Print-specific and copy-specific elements. There are two complementary aspeds to a score@ description.
They are sparated in time by the scare@® trander, figuraivdy speking, from printer to publisher. By
@rint-specificGdements is meant those atributes tha the scare acquired from the printer beforethat trandfer.
By @py-specificiis meant any atributes it acquired from other sources subsequently. This is a gandard
term in descriptive cadoging, while print-specific is perhaps less cammon.

* Edition, impression, issue, Titelauflage. 1n preparing the descriptions | did not atempt to make sysemétic
oollations of the contents of the soores (that is, textud anaysis). Doubtless tha would have enhanced the
ussfulness of the catdog, and in some ingances might have improved chronology. However, such an atempt
would have made the enterprise too formidable for me. Partly for this reason, the cadog makes little refer-
enceto edition, impression, issue, and sae (except in citing other authors). Severd recent music caadogs and
bibliographies follow somewha smilar approaches, such as those by Hopkinson (1980), Hoboken (1986),
and Williamson (1996),

As pat of my avoidance of bibliographicd technicdities, | do not use (OTitdauflaged As defined by
Krumme & Sadie (1990, p. s41), thisterm refers to an issue Gn which the only or principa difference from
aprevious oneisthe presence of anemy prepared titleOlt follows tha proper use of the term requires access
to other scaresasa badsfor canparison, and cdlation of the scaresin quegtion. These procedures are outside
the scape of the procedure | adopted; they would be practicd for mein only afew casss.

¥ Printing method. There is rarely doubt as to whether the music pages are printed from an engraved or
lithographic surface. Further, if the music is lithographed, the title page invariably is dso lithographed.
However, Chopin scares with engraved music often havetitle pages with no visible plate-mark indentaions,
making it difficult to be certain wha printing method wes used. In such caes | arbitrarily assert tha thetitle
pageis lithographed (@ithQ.

| have not atempted to diginguish between the various methods of cregting lithographic images. All are
designaed @ithQin the descriptive part of the pagination. As defined by Twyman (1996, chepter 9), the
principad methods are (1) direct lithography (music written directly on the lithographic printing surface N
gone or metd), (2) trandfer of writing (music written directly on trander paper, then trandered to the
printing surface), and (3) trandfer of prints (music engraved, then printed on transfer paper, then trandferred
to the printing surface). In the early to mid-19th century al three methods were in use, but direct li-
thography probably was dominant (Twyman, p. 113). The word @ransfer®(German, Umschlag) without
gudificaion is often used in music bibliography in referenceto method (3). Twyman (p. 119) advocaesthe
sparaeterms Qrander of writingOand Qrander of printsOrespectively for methods (2) and (3).

Another method of trandfer lithography in music printing is by photography, or in other words, photo-
lithography. According to Gaskdl (p. 271), GE photolithography by the zinc-plate transfer process was
firmly esablished in the early 1860sfor the printing of mapsand music.O
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WORK AREA

By @vork&'s meant one or more musicd compositions identified by onework number. In works with more
than one composition, individual compositions are identified by means of suffixes #1, #2, E atached to the
work number (for example, Op. o#1). Thework areahasfivefidds arranged in two groups, as follows.

Work-title group
The work@title here is acombination of the work name and work number. It is similar to but not identicd
to the Library® Quniform titleO(see Glossary).

* Work name. Thework name adopted for use in this cadog is derived from dandard sources. It usudly
includes the work's genre and key, and refers to instruments only when the work is not for piano solo (see
Glossry). Table 1A ligs the adopted work names in work-number order; Table 1B is an dphabetica
arrangement of the same entries. These namesare intended for use only in thiscaaog.

* Work number. The work number, on the line after the work-name fidd, is Smply the opus number or,
for workswithout opus number, the Brown number.

Work-identification group

* Work imprint. Thefird of the three fields in this group presents imprint daafor firs editions that were
issued by Chopin@ primary publishers, namdy the publishers to whom copyright was assigned a thetime
of origind publicaion of the work. Most of Chopin® works were published originaly dmost concurrently
in saverd places, typicdly Paris, Leipzig (or Berlin or Vienna), and London. In the work imprint fidd for
ech of these firg editions the place of publicdion is given, then the publisher( name, then in parentheses
the work@® plate number. (Alphabeticd cheracters and punctuaion in the plate number are omitted here;
they are included in the footline fidd. The only exceptions are for infrequent cases where the plate number
bdongsto apublisher not the ssme astheonein theimprint.)

The plate number in the work imprint fidd isfollowed by the year of publicaion of thefirg edition. The
specific daes are those given by Chominski & Turlo (1990, pp. 42B844), derived from Kdlberg (1983, pp.
5378%38) for France and England. Mog of these daes are based on copyright regigration. (For a more
rigorous asessment, see Grabowski & Rink, forthcoming 2006.) The use of copyright regidration is
consigent with rules of the Library of Congress (1991, p. 37), a wdl as with those of the Internaiona
Association of Music Libraries (Krummd, 1974, p. s1).

o Work composed date. The @amposed(ield gives the year the work was composed, as sated by Chominski
& Turlo.

* Thematic index numbers. The lag fidld in the work area contains the Brown and the Chomingki & Turlo
index numbers assgned by these authorsto individual entriesin their thematic indices. The arrangement in
Brown®index is chronologicd by date of composition. When two or more compositions are included in the
same work, dl have the same Brown number if they were composed a about the same time otherwise, some
have different numbers. For example, the four Mazurkas Op. 41 have Brown numbers 122 (for Op. 41#2)
and 126 (for the other three). In such cases, | slected only the number where Brown gives publicaion daa
(e.g., 122 for Op. 41). Chominski & Turlo® index is dphabeticd by title Since eech compostion is
indexed, workstha include more than one composition have more than oneindex number; for example, the
four Mazurkas Op. 41 have Chominski & Turlo numbers 76 through 79. In dl such cases, | sected only
thefirst number (76 for Op. 41), because it suffices for locating the work® publicaion data.

For publicdion datal ds0 consulted the Hoboken (1986) caadog, but | did not consult the Kobylanska
(1979) index because as noted by Kalberg (1981), its publicdion daaare virtualy the same as Brown(.
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SCORE AREA

The Collection( scaresfor aparticuar work are described in scare areas arranged firgt in the order of French,
German, English, and other editions, then chronologicdly within each of these categories. Each scare area has
four groups of fidds, asfollows.

Score-identification group

* Score imprint. This one-line group garts on the Ieft with the scare imprint, in the same arrangement as
used for the work imprint fidd. Place of publicaion and publisher name are taken from the scare@ title
page, and plate number from the footline. However, with rare exceptionsthe scare® dateis conjecturd and to
indicaethis, it isenclosed in square brackets

* Score number. The soore number is relevant only to the catdog; it is not a Library congruct. It conggs of
three parts separated by hyphens: firg the work number, second the publisher name in the code given in
Table 2B, and third an ordinal number for chronology of acquisition. Thus, 18-W-2 identifies Op. 18,
WesH edition, and the second Op. 18, WesH scare acquired for the Collection. In mogt cases, multiple
scares of the same work and publisher are not identicd. For thisand other ressons a unique score number is
assigned to evary scare in the Colletion. The scare number is used throughout the cadog for cross-
reference.

e Cuall number. At theend of theidentification lineisthe score@ University of Chicago Library cdl number,
which isassigned by the Library and is anadogous to a shelf-lig number. It identifies the score for purposes
of Library reference and for retrievad from the book sacks. In some cases the cdl numbers of two smilar
scaesare marked c.r and c.2 (copy 1, copy 2), but it should not be assumed tha the scares are identicd.

Print-specific group

By print-specific is meant those atributes tha describe the gate of the scare & thetime it I€ft the printer.

Ten fidds are provided for this group, and additiond a4 hoc fidds, such asfor a hdf title or collective title,
are occasondly used. Except for title-page transcription and paginaion, the identity of which is obvious,
eech of thefiddsin the group isidentified by its name (seetemplate, p. 10).
* Title-page transcription. Scanned images of soores in the Chopin Collection are accessible in the Library®
CChopin Early EditionsOdgte, and alink to eech of them is provided in GChopin Collection RegisgerO (The
Preface of this cadog has linksto these two sites)) Nevertheless | choseto retain quad -facsmile transcription,
because this feature of the print catdog is useful for quick reference to a particular scare and for comparison
of two or more cares.

In this cadog quad-facsmile transcription condsts of the complete text of the title page. Since layout and
exact wording are often important clues to the score® issue date, they are transcribed as faithfully as possible
within a sdected s&t of protoools. In agenerd way, the transcription is based on methods of descriptive book
bibliography, as gaed for example by Gakdl (1972). However, | made severd smplifications in order to
avoid afruitless atempt to mimic the art of the engraver (or lithographer). Among these are replacing small
caps by dl cgps, and generdly omitting both underlines and rules. Further, asngle font-type family isused
(Adobe Garamond was chosn) and, except for superscripts, asingle font size (x1-point was chosen, with 13-
point line spacing). In agreement with the usua procedure, itdics are used when clearly indicaed in the
origind. (In & leas one ingance in the Collettion, itdics are nesded to diginguish between two dightly
different title pages that would otherwise have identicd transcriptions.) It would, of course, be possible to
aoply the full range of font types and syles available in word-processng oftware. However, the purpose of
the transcription is not to sek to cregte a close visua approximation; rether, it is to provide the bare
essentidstha enable the reader to digtinguish between thetexts of similar but not identicd title pages.

Following customary notation, | use the verticd sroke § Oto indicde line endings, and square brackets
@160 enclose editorid insertions. Often two or three unrelated and separated blodks of text appear on the
same line of thetitle page | indicde thisin the transcription by means of left-pointing and right-pointing
©Ghevrons® symbolicdly @ CC EROwhere block L ison theleft, Rison theright, and C (which may not be
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presnt) is centered. (Holoman (1989 p. XIV) uses explicit prefixes QL.:]Oand QR.:]Ofor this purpose)
Unless otherwise indicated (asin @ Gor &RJ, a sngle block of text shown without a pointer (asin @Jis
tadtly centered. | do not enclose the symbols CEin brackets, sncethey are clearly editorial insertions.

Ocasondly, there are severa short, raed lines of text within a sngle block. In thetranscription, | ussa
divisor symbol GO &to separate such lines. (Holoman (loc. cit.) uses a different but equivalent device)) Thus,
@1 OL2 CC ER1 OR2Goons s of acentra block C accompanied by left-hand and right-hand blocks, eech
with two short lines. Asan example, seethetranscription for the Leipzig Hofmese scaei-Ho-1.

Engravers of scares make frequent use of superscript abbreviations such as C9 and N©O (respectivey for
Company and Number). These are more or less faithfully reproduced in the transcription, exoept for afew
complicaed dtuaions. For asummary of notation and abbreviations used in the title-page transcription, see
p. 9.

Many works in the Collection have more than one scare from the same publisher. This gives rise to the
possbility tha the title-page transcriptions of two or more scores may be identicd, or dmog identicd. In
such cases the catdog gives the full transcription for the scare that is chronologicdly firgt, and replaces
subsequent identical transcriptions with the sentence O'he transcription of this title page is the same as that
of E [scare number].O(T he sentence may be qudified by @xoept here EQ.) This smplifies the description
of the scare and spares the reeder from some tedium. However, identicd transcriptions do not imply
identicd title pages. To assert tha two title pages are identicd, one mug look beyond the protocols adopted
for quas-facgmile transcription, and campare overdl designs, including artwork and dements such as font
cheratterigtics curved linesof text, rules, and many other festuresthat expressthetitle-page artis@ syle

¥ Pagination. In the pagination fidd, firs the number of leavesis given and, in parentheses, the paper sze
(height x width in millimeters). Following thisis the complete ssquence of page numbers (not, however, the
number of pages). Unnumbered pages are assigned inferred numbers shown in square brackes. French and
English engravers of Chopin® works generdly excluded the title lesf from the man sequence of page num-
bers, in these casss the inferred numbers [i] and [ii] are used here for the recto and verso of tha ledf. Ger-
man engravers usualy included thetitle lesf implicitly in the man sequence then [1] and [2] are used. The
following examples show paginaions of the M. Shiesinger (French), Hofmeage (German), and WesH
(English) editionsof Op. 1. In thefirg casethetitle ledf has a blank verso [ii], and its conjugate has a reto

-mS1: 8 leaves (350 X 272 mm): pp. [i] engr title page [ii, 1] blank, 2Br3 engr music, [14] blank.
1-Ho-1: 6 leaves (323 X 257 mm): pp. [1] engr title page, 2Bx1 engr music, [r2] blank.
-W-1: 8 leaves (335 X 250 mm): pp. [i] engr title page, [ii] blank, [1] adwt, 2Bx3 engr musc, [14]

13 With the lag page of music, followed by a blank unnumbered verso [14]. Interpretaions of the others are
smilar. Note tha the Schlesnger and Wessel scares have 12 pages of music, but by means of a more
compact layout the Hofme ster engraver used only 10 pages.

In the descriptive part of the paginaion, ®nuscOmeans smply printed notes and other signs of music

notation, and @dvtOmeans advertisement. The printing method is indicaed by @grfor printing from an
engraved surface, or GithGor printing from alithographic surface
e carTiON TITLE. Thisfidd candds of the text above the firg sysem on the firg page of music, which
may contain information not found on the title page. The caption title is transcribed in the same manner as
described above for title-page transcription. In addition to the opening caption title, there are some cases of
internd caption titles, typicdly in works with more than one composition (such as severd mazurkas). These
aredso noted in the caption-title fidd. However, indications of tempo, which often gopear in the space above
thefirg sysem, are not included.
* suB-cAPTION. If needed, thisfield is used for supplementary title information tha often gppearsin front
of (rather than above) the firg sysem of music. As with the cgption title, such information can be on other
music pages as wdl as the firg. The sub-caption fidd is not included if it contains only an indicdion of
tempo, the name of a movement, or the name of an ingrument.
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* gEaDLINE. Thisfidd is sddom neaded, because a headline (or running head) normally is not used for
piano solo works, which camprise the bulk of Chopln@ oeuvre. A typlcd use of the headlineisin a plano
duet, where, for example, the verso pages are headlined Qiano secondoCGand the recto pages @iano primod

e rooTLINE. Thisfidd usualy has important information, notably about the plae number and d<o often
about the publisher. It istranscribed acocording to the same canventions as used for title-page transcription.

* SCORE ADVT. The score advertisement fidd is used only if there is an advertisement by the scare®
publisher. It is placed next after the footline fidd if it describes an advertissment printed on what would
otherwise be a blank page of the scare. Where an advertisement appears on the wrapper, it isdescribed in a
separate Wrapper advt(idd after the wrapper fidd.

* IMPOSITION. Except for afew of the longest compositions, printers of Chopin® works normally imposed
the plates to producea sngle ssction of nested bifolia (see bifolium in the Glossary). This mekesafull cdla
tion unnecessary. The only casestha cdl for notice are those with multiple sections, or with indicdions of a
missing find blank lesf. An example of the former isthe M. Schlesnger edition of the Etudes Op. 10 (the
Collettion®@ 10-mS-1), which wasimposed as 14 sedtions of Sngle bifolia An example of the later isthe M.
Shiesinger edition of the Rondo Op. 16. The Collettion hasthree scores of this edition. Thefirg (16-mS-1)
has 10 leaves including an imposed GingletonO(a single lesf N a lesf with no conjuggte) for pp. 9 and 10,
here tipped to p. 11. This scare wasimposed with 11 leaves but the blank conjugate to thetitle leaf is missing
and thetitle legf istipped to ledf 2. The seoond scare 16-mS-2 was imposed with 1o leaves and no sngleton;
the lag page of music ison the verso of thetitle-lesf conjugate. Thethird scare 16-mS-3 wasimposed in the
same way as 16-mS-1, on 11 leaves and a singlegon, and in this scare the find blank legf is present. (1 am
indebted to Richard Macnutt for pointing out thisexample.)

* wRAPPER. T hewrapper fidd isused only if there is a separate bifolium with title information printed on
the recto of itsfirs leaf. The format of this fidd is smilar to that of the pagination fidd. The wrapper title
pageis usualy identicd to the full title page of the scare, or it may be an abbreviaed title smilar to a hdf
title, or a sries title The other three pages are typicdly blank, but often have a publisher advertisement,
usudly on the verso of the sacond lesf and sometimes dso on the recto. Colored paper frequently is used,
typicdly lighter in weight than the paper used for the scareitsf.

A print-specificfidd is not provided for paper, as| have not atempted to make a sysematic sudy of paper
or waermarks. Watermarks rarely appear in Chopin scares. In the Hoboken cadog only saven of the
goproximady 350 scares are noted as having a waermark (namely Hob-184, 190, 198, 214, 220, 256, and
287), but | wasnot ableto detect awatermark in any of the carreponding scaresin the Chicago colletion.

Copy-specific group
Six fields are provided for the description of copy-specific dements N tha is, typicd dterations to a score
dter it Ieft the printer.
e stamps. The publisher®@ (or sucasor®) samp, if present, is noted. Deder (and agent) stamps (as
defined in the Glossary) are do noted. If none of these types of samp is present, GoneQis entered in this
fidd. For further conments seethe (Title-page sampsOsection of the catdog.

* INSCRIPTIONS. A typicd insription isadae of acquidtion by an owner, or a presentaion from an owner
to another person. Unlessotherwise noted, inscriptions are on thetitle page.

* ANNOTATIONS. Annotaions usudly involve handwritten or samped marks, such as pagination relaed to
aoollection. Unless otherwise noted, annaotations are on thetitle page

* conDITION. Condition isnot noted except for scaresin unusualy poor or uncommonly good condition.
Foxing, for example, isalmog dways present to some degree, but is generdly not noted.

* souND wiTH. Thisfidd is sddom neaded, because the mgority of scaresin the Collection are separaes
with individua enclosures. It is used only when the score being described is bound with other Chopin
Cares, or in rare cases, with music of other camposers.

* BINDING. If thereare noteworthy festures of the binding, they are briefly described.
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DESCRIPTION METHODS

Notes group
The notes group is reserved firg for the Dare fidd, then for optiond comments tha do not find a
convenient placein the other fidds of the scare( description.

1. Date

(2., 3., E [other notes])
* Date. Every scare description includes a brief summary of the evidenceavalable for the date of issue. The
oconjectura dae inferred from this evidenceis entered in the scare imprint fidd discussed above. Methods
used for dating are st out in A aing methodsO(p. 11). Notaion used in the Daze fidd is shown on p. 16.
* Other notes. The remainder of the notes group is used for comments tha may not be convenient to
include in any of the other groups of fidds. Typicdly such comments could have information about
printing or publishing higory, or comparison of the socore with others in the Colletion. Ocasondly the
notes include print-specific aspects of the scare, such as commentson the bibliogrephicd sae of the music.
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DESCRIPTION METHODS

DESCRIPTION NOTATION

Imprint
parentheses enclosure for plae number.
square-bracket enclosure for ascare@inferred dae.

—_ o~
[R——

Score number

w-p-n  @Qsthework number of the scare (Table 1A).
@®Gsacadefor the name of the scare@ publisher (Table 2B).
@@ sthe chronologicd aquisition number (1, 2, 3, E )
for carestha havethe samework number and publisher.

Quasi-facsimile transcription

end of along line.

end of ashort linewithin a block of text.

pointer to aleft-hand blodk of text.

pointer to aright-hand block

Reichghder

square bracket enclosure for an editorid comment.

'—'w')m,vo o:_

Pagination
engr  engraved.
lith  lithographed (by any method).
musc  pageswith printed notesand other musicd notation.
advt  advertissment.
[] square-bracket enclosure for an inferred page number.

Stamps
p/d  samp stylefor publisher p (Table2B) and desgn d (=A, B, C, E ).
Notes

B-# index number in Brown®thematic index.
C&T-n index number in Chominski & Turlo@thematicindex.
Hob-»  cadognumber in the Hoboken Chopin caaog.

DESCRIPTION TEMPLATE

The templae on the next page displays the layout of the groups and fidds discussed in the preceding
sections. Group names and fidd names enclosed in square brackets are intended to identify thesefesturesand
to show ther locaions in the template, but are not sated explicitly in the descriptions. In the print-specific
and oopy-specific groups, fidd names are saed explicitly except for the title-page and pagination fidds,
whoseidentity is apparent from the fidd®@ content.

In the work area, both groups and dl of the fidds appear in every description. In the scare ares, dl four
groups gppear in every description, and in the print-specific group the firg two fidds aways appear. Of the
other fiddsin this group, only two are dways shown, namey caption title and footline. The others are used
only if needed. In the copy-specific group, only one fidd, samps, is dways shown, and likewise in the notes
group only the datefidd is aways shown.

(continued)
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DESCRIPTION TEMPLATE
[work-title group:]
[WORK NAM E]
[work number]
[work-identification group:]

[work imprint: place: publisher (plate number) year] [composed date] Composed [year]
[and other work imprints as needed] [thematic index:] Brown [number]
[thematicindex)] Chominski & Turlo[number]

[score-identification group:]

[scaeimprint: place: publisher (plate number) year] [scae number] [cdl number]
NNN N [print-spedific group]

[title-page transcription]

[pagination]

CAPTION TITLE:
SUB-CAPTION:
HEADLINE:
FOOTLINE:
SCORE ADVT:
IMPOSITION:
WRAPPER:
WRAPPER ADVT:

NNN N [ copy-specific group:]
STAMPS:

INSCRIPTIONS:

ANNOTATIONS:

CONDITION:

BOUND WITH:

BINDING!:
NNN N [notesgroup:]

1. Date:
2., 3., E [other notes]

[next scareareafor thiswork]

[¥ ¥ ¥

[lest scare areafor thiswork]

[next work ared]
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DATING METHODS

O! sir, I must not tell you my age.
They say women and music should never be dated.

Olive Goldamith (1728Bx1774)
in She Stoops to Conquer, 1773

GENERAL

In the score imprint fidd, square bracke's enclose the inferred date of the score. The brackets are intended to
imply tha the etimate has a range of uncetainty tha depends on the evidenceand methods applied. The
etimaeis of course subject to revision if additionad evidence becomes avalable, for it isrardy possibleto be
catan an inferred date is correct. The only exceptions to this cautionary saement are the rare casss,
probably not morethan 1o in this Collection, where an explicit dae isfound in the score. In those cases the
enclosing bracketsare not used.

For asummary of notaion used in the dating agpects of the scare descriptions, seep. 1o.

SOURCES OF EVIDENCE

Sverd types of evidence make it possible to assgn a conjecturd date to a particuar scare. An invaluable
survey of the subject is the Guide for Dating Early Published Music campiled by D. W. Krumme (1974).
Hereit aufficesto say tha in the present cadog, the date etimaed isintended to be the date of issue of the
scarein hand, by which ismeant, in theory, the earlies date on which the scare cauld have been publicly for
sle In pratice the dae is more directly the result of goplying catan smple rules derived from the
avalable sources of evidence. T he evidence available cansists primarily of the contents of thetitle page, and in
principle, of virtudly the entire printed content of the scare. The procedure is best explained by means of
illugraionstaken from the Collection.

Title page

* Title proper. T he title-page title occasondly has clues to the chronology of issue. Two soores from the
Collettion provide illugrations. One is the M. Shesnger edition (1833) of the Etudes Op. 10, scae
number 1o-mS-1. In Schlesinger® firg issue (not & present in the Collection) the dedication is to Q.0
ingead of &.CLiszt. The Collection® scare has OF.Q a correction perhaps made within a short time (wesks or
months). It dso has, ‘1 Livre” in a separae line dter the composer® name, aline not present in the firgt
issue. This probably wasinserted in or after 1837, the year of publicdion of the Etudes Op. 25, thetitle page
of which is marked (Deuxieme livre d@tudesO For this reason the Colledtion® 10-mS-1 was assigned the
date Qefter 1836]0

A smilar, but more complex cae is the French edition of the Concerto Op. 11, d<o origindly published
in 1833. The Colletion@11-mS-1 has GER Qesthefirg line of thetitle, wheressthefirg issue (11-mS-2) does
not have this desgnaion, which presumably wasadded a or after publicdion of the ssoond concerto in 1836.
On tha besis done, 11-mS-1 would be dated Qefter 183510 However, there is dso a chenge of priceof the
orchegrd edition between the two issues, from 24f to 20f. According to Grabowski (1994, p. 32) the change
was made between 1844, when 24f was gill advertised in Gazette Musicale, and 1847, when 20f was advertised
in aBrandus catdog. This suggests it was Brandus who changed the price ater aoquiring Schlesnger@firm.
Although he had effective control from July 184s, the date of sdewasin January 1846 (Devries & Lesure, p.
72). The date adopted for 11-mS-1 istherefore Qefter 1845]Qwhich is cand stent with Grabowski @ evidence.

Some title pages have publicdion ligs, such as those of many Wess editions tha lig dl Chopin works
published by Wessdl up to N and often beyond N the work in question. An example isthe Collection( 18-
W-1 for the Wdtz Op. 18, published by WessH in 1834. The title page ligs works through Op. 42,
published in 1840. If the scare had been issued after that date, presumably the lig would haveincluded laer
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works. Consequently, the date assigned is Pz 1840] O A publicaion list on the title page serves the function
of an advertisement, a sourceof evidencediscussed separady below.

o Publisher name and address. Continuing by example, | mention the Collection® 65-BD-1, which on the
title page names GB. Brandus & S. DufourOas the publisher. From Table sA we see that the firm adopted
that name in February 1858. On tha bass 65-BD -1 is dated Qefter 1857]O In the footline of this scare the
name and address are those appropriaeto the firg edition, 6s-Bra-1, which indicdestha the origind music
plates probably were used for the laer issue. An additiond piece of evidence should be mentioned: the
oollective format of the title. According to Chominski & Turlo (1990, pp. 2558256), Brandus published
GDeuvres campletes pour le piano de FrZdZic ChopinOin 1859578. On this basis one could say Qefter
1858] Qbut that isincluded in Qefter 185710

As an example involving both name and address, 7-mS-1 is dated (r846848]O Although on the title page
this scare names only Schesinger asthe Paris publisher, thefootline has Brandus & CieQ which isthe bas's
for the earliest year 1846 (in accordance with Table sA). In both places the address is 97 rue de Richdieu,
whichisvalid only until January 1849, when thefirm moved to 87 rue de Richdieu.

Chronologies of names and addresses for Chopin@ principa publishers are given in the tables numbered

with prefix s.
* Cited publishers. In addition to showing the publisher of the soore in hand, the title page usually cites
names and sometimes addresses of other primary publishers of the work. For example, the Collection@ firg
Leipzig score of the Balade Op. 23 (scare 23-BH-1) cites Brandus as the Paris publisher. When the Leipzig
edition was origindly published, in 1836, Schlesnger was the Paris publisher (asin 23-BH-2 and 3), but
that firm was acquired by Brandusin 1846. We can therdfore infer that 23-BH -1 did not gppear before 1846.
Further, in 1854 the Brandus name changed to Brandus, D ufour, so we could infer tha 23-BH-1 did not
goper laer than tha date However, from evidence of soores published as late as 1872573 we know tha
Bratkopf did not adways acknowledge a chenge in Paris publisher. Accordingly, 23-BH-1 is daed
oongarvatively smply Qafter 1845]O This illugrates that cited-publisher information should be used with
caution.

Soore23-BH -2 presentsadightly different Stuation. In this cae Schiesinger iscited asthe Paris publisher,
0 one might assume tha the publicaion dae is before 1846. However, the preceding case of 23-BH-1
suggests tha cited-publisher information should not be used for atermind date. The only other title-page
evidence avalable for dating 23-BH -2 isthe currency, Neugroschen, introduced in 1841, This enablesto sy
congarvatively tha the publicaion date of 23-BH -2 is Qafter 1840]0

Two other examples will suffice The Paris edition of the Polonaise Op. 22 cites Mori & Lavenu as the
London publisher, but in fad Wessl performed tha fundion. According to Brown (1972, p. 63), the
citation of Mori & Lavenu (probably represents an unsucessful bid for the publicdion of the work.O
Likewise, one of the Colletion® Vienna editions of the Polonaise Op. 44 (specificaly 44-Mec-3, published
in 1841) cites Troupenas, raher than the adtud Paris publisher, Schlesnger. That perhaps was Smply a
reasonable but erroneous assumption by Mecheti from the fact tha Troupenas had published Op. 43 in the
same year and Opp. 35841 in the preceding year. It was soon corrected, asin 44-Mec-2. It is an interegting
error because it permitstheinferencetha the scarewith Troupenas precedesthe onewith Schesinger.

* Price and currency. Thereareonly afew casesin which achengein price(without chengein currency) can
srve as the sole basis for daing. Same of these cases are implicit in a table of price changes given by
Grabowski (1994, p. 33) for the Pariseditionsof Opp. 2, 11, 13, 14, 21, and 22.

More frequent evidence is provided by currency units, especidly in northern Germany, including Lepzig
and Berlin. In this connection an important date for Chopin editions is January 1841, when the Groschen
was replaced by the Neugroschen (Fuld, 1988, p. 12), as a sub-unit of the Thder (origindly cdled
Reichghder). Another ussful currency dae dthough somewha less important for a collection of early
Chopin editions, is January 1874, when the Mark replaced the Thder. This followed atrangtion period of
about two years, when both were used. Further detailsare given in the date notation on p. 16.
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A good illugraion of the 1841 trandtion isthe Leipzig edition of the Mazurkas Op. 6, which appeared
origindly in 1832 with apriceof 1o Groschen (see 6-Ki-1), and was reissued after the change of currencywith
apriceof 121/ Neugroschen (6-Ki-2). The later score is aocordingly dated Qafter 1840]O(date code cr, p.
16). Such Lepzig reissues are quite common in the Collection. In principle, the range 1841571 could be used
here, because the Mark gppeared in the trangtion years 18728573. However, for ranges of uncertainty greger
than 10 years, | have preferred to give only the earlier year. An illugraion of the 1872873 trandtion isthe
Leipzig edition 21-BH -2 of the piano part of the Concerto Op. 21, which hasapricer Thir. 20 Ngr. with its
equivalent s Mk. Since both thder and mark were used in the trandtion period, this scare is dated (18728
73]O(date code s, p. 16).

A further example is Breitkopf® publicdion of the full score of Op. 21, the Colletion® 21-BH -4, with
price s.40 MK. and no equivaent pricein thder, an indication of a dae dter 1873. This scaeis unusud in
having an explicit date in the footline, GA\usgegeben 1879Q) it is one of the few casssin the Collection where
the date entered in the scareimprint field need not be enclosad in brackes

Two of Chopin@ primary publishers were located in Vienna Hadinger (Opp. 2, 4, and Brown 14, 113)
and Mechetti (Opp. 3, 44, 45, 50). The unit of currency in Audria a tha time was the Florin, relaed to
other currenciesthrough the GConventions-M YnzeQ abbreviaed GC. M.O(Fuld, 1988, p. 13). The price of 2-
Ha1, for example, is f4. — C. M.”, and an equivaent is given in North German currency, denoted by the
symbol Q0Ofor Reichshder. For further details see note 3 in 2-Ha2. Mechetti sometimes used, instead of
Q. M.Othe equivadent designation GA. de C.Q for QA\rgent de ConventionO The price of 3-Mec-1, for
example, issaed as ‘fl1.15 A. de C.” | am indebted to Richard Macnutt for clarifying these matters, and for
pointing out the correct vaues 24 Groschen and 30 Neugroschen to the Thaler (rather than the 3o Groschen
sometimes cited).

® Plate number. The tables with prefix s give informaion about the chronology of plae numbers for
Chopin@ principa publishers. For example, the Collection has alae Lepzig edition of the Concerto Op. 11
(origindly published in 1833), scare number 11-Ki-3. The firg edition has plate number r020.1021.1022,
and the lae edition prefixes to this the additiond number 2340, doubtless because the music was
reformatted with a different layout for that edition. From Table sC we find 2340 to have been used ¢z 1858,
whichisthe date desgnated for this scare.

Similarly, the Collection® scare 35-BH -3 of the Leipzig edition of the Marche Funebre extract from the
Sonaa Op. 35 has plate number 8728, for which Table sC indicdes a dae cz 1858. | assumed that this dae
tekes precedence over citaion of the Paris publisher as Troupenas, acquired by Brandus in 18so0. Here |
follow the conservetive path discussed above of ignoring atermind date based on cited-publisher evidence
on the badsthat in this case the change probably was known by the Leipzig publisher (Breitkopf & HStd),
but wasignored. A different dtuaion isthat of 22-BH -2, which cites Brandus, Dufour & Co. Theoriginad
publicdion by Breitkopf & H3te was in 1836, with plae number s7o9. In this cae (22-BH-2) the cited-
publisher name mugt take precedence over the plae number, because it could not have been cited in the way
it iswithout Breitkopf & HStd knowing of the change (from Brandus et Cie) that was madein 1854.

o Publisher stamp. All of the information described in the preceding paragraphs is print-specific N that is,
it comes to us through the printer. In contradt, a publisher samp is copy-specific, having been added after
the printer@® work was done. It provides evidencenot for the date of printing, but rather probably for the
date of sde. In this Collection the mog frequent cases of sampstha areignored as date-of-issue evidenceare
Brandus samps on ScHesinger editions, for example on 1-mS-1, 6-mS-1, 8-mS-1. The (Title-page sampsO
section has images of the main publisher sampsfound in this Collection.

Other sources

* Advertisement. The Smplest way to use an advertisement is to note known publicaion dates of the works
liged. Mog advertissments atached to a Chopin work include other composers aswdl. 1dedly, the object is
to find the lateg publicaion date for dl items lised, which can then be used asthe earlies issue date of the
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scarein hand. In prattice, tha can be aformidable task. Although in many cases alater date might be found
by taking account of other composers, neverthdess for thiscaaog | limited the search to Chopin@works.

The advertisement & the beginning of Book 1 of the Etudes Op. 10, in the Colletion® 10-W-2, ligs
Chopin works through Op. 27, which establishes 1836 as the earliest year for this scare. Wessel® origind
publicaion of the work was in 1833. An unusud case is the explicit dae that gppears in the advertisement
included with 18-W-2, one of the Colletion® scares of the Watz Op. 18. Chopin® Trio Op. 8 is lised
there, with an gppended note that reads, in part, Performed & Mr. Wessl® SdrZe, June 1837 E .O This
setsan unambiguous earliest dae, but such caesarerare.

A title-page publicaion lig is a form of advertissment. The case mentioned above & the end of the
discussion of title-page evidence, namdy 18-W-1, is intereting because this scae d0 has a sparae
advertisement tha agresswith thetitle pagein liging Chopin worksthrough Op. 42.

* Wrapper. | have generdly ignored Wrappers as abasisfor daing, sncethereis no certain way to etablish
that a score@ wrapper was present when the soore first came from the printer. The Pais edition of the

Vaiaions Op. 12, for example, was origindly published in 1834. The Collection® 12-mS-1 has a wrapper
with an advertisement by Brandus & Cie & Rue Richdieu 103, an address vdid only dfter 1850 (Table sA).
Nevertheless, thereis no other evidencethis scareis not afirs issue, so the date = 1834]Ois assigned. Asin
dl examples | have discussed, if the reader prefers a different interpretation, the score® description has the
evidence needed for independent judgment.
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After examining sources of evidence in the manner indicated in the foregoing discussion and camparing the
scare in hand with published descriptions of firg editions, such as those in Chominski & Turlo and in
Hoboken, adae usudly can be etimaed. In dmog dl caesthe dae has arange of unceatainty tha depends
on the nature of the evidence. Notationad canventions for expressing this range can befound in AACR:z rules
(AACR2, 1988). In this cadog three generd forms of notaion suffice, as shown under GGenerd date
notationOon the next page. These forms are equivalent to three of the 12 rules adopted from AACR2 by the
Library of Congress (1991, p. 38), in particdar Qca 1580]Q Qbetween 1711 and 1749]Q and Qnot before
1479]O (Specific years are used only for illugtration.)

In addition to these three generic forms of date notaion, the cadog includes notaion desgned for five
specific types of date etimae tha occur frequently in Chopin scares. For caonvenience of reference eech of
these recurring types is given a Qlate codeQ) as indicaed on the next page. Foremos among these codes is
@ for the inference of afirg edition. In dmos dl ingtances this inference is based on negative rather than
positive evidence, which isto say that no evidencewas found tha conflicts with the hypothessthat the scare
is a firg edition. In these 3eOcases | st the soorel@ date equa to the work® firg-edition dae for the
publisher in quedion, given in the work imprint fidd. To indicaethis inference | insert an equd sign in
front of the date. An example is Q= 1836]Ofor 1-mS-1. In assessing such GeQinferences the reader should
kesp in mind tha, as previoudy noted, music collation was not sysematicdly atempted in this cadog, and
thisintroduces an dement of uncetainty in cases wherethere are multiple impressons of thefirg edition.

Application of the methods indicded in the preceding settions leads to an inferred date of the score. This
date, enclosed in square brackes is placed in the score imprint fidd. The evidenceused for a particular scare
isindicaed in the Daefidd of the notes group, in many cases by means of date codes defined asfollows.
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ArPENDIX 8. WESSEL TITLE PAGES

DATE NOTATION

Date code fe: first-edition inference
The bibliographic term @ditiondis used sparingly in this catdog, but many scaresin the Collection arein
fact firg editions in the conventiond sense. The basis for making this assertion for a particuar scare is
smply alak of evidence to the contrary. In such cases the score® date is entered as = y]Qwhere §Gis the
publicaion year given in thework imprint fidd for the publisher in quegtion.

Date codes c1, c¢2, c3: currency inferences

c: [after 1840] The daing bass is the change of North German currency in January 1841 from
Thaer and Groschen to Thder and Neugroschen. The assgnment is used for works origindly
published with pricein Thder and/or Groschen, and reissued with pricein Thder and/or Neu-
groschen. Before the change, one Thaer was equd to 24 Groschen; after the change it was 3o Neu-
groschen. Both the Groschen and Neugroschen were divided into 1o Pfennig. In this date inference
| ignore German publishersCritations of French publishers, which are often not updated.

c2: [1872—73] The dding bads is the chenge of German currency in January 1874 from the Thaer
to the Mark. The assgnment is used for scares priced in both Thaler (and/or Neugroschen) and
Marks, atrangtiond form used in 1872573. One Thde was equd to 3 Maks, and one Mark was
equd to oo Pfennig.

c3. [after 1873] The daing bads is the chenge of German currency in January 1874 from the Thaer
to the Mark. The assgnment is used for scares priced only in Marks. One Mark was equd to roo
Pfennig.

Date codes W1, W2: Wessel inferences

Wr: [1848—s6] Thisrefersto Wess editions with a colletive title that ligs Op. 64 asthe lag entry
and 229 Regent Srest as Wessl@ address. Theiinitid year isinferred from the publicdion date of
Op. 64 (1848). The termina year is inferred from the fact tha Wessd moved from 229 Regent
Sred in 1856 (TablesD).

W2: [1856-60] The Hanover Square address of Wessel & Co. daes from 1856 (Table sD), and the
firm was acquired by Ashdown & Parry in 1860.

General date notation

There are many date esimates in the catdog tha do not conform to any of the above five cases. The most
frequent notations are Qefter yJQ(as in ¢ above), where @Otands for an gppropriae year; and Qyiby2]&(as
[cay] approximaeyear. The naureof theuncetanty isgaed in the Dare field.
[yiBy2] closed range, including sarting year 1Oand ending year 320 In thiscaaog,
when therangeis greater than about 10 years, Qefter yi]Gis used instead.
[efter y] open range garting with the year ater @0
in Wr and W2 above) for an inclusive range of gppropriate years. Ingead of Qeiter yJON or Qpost y]1O
suggested by Krummel (loc. ciz.) N one could adopt @not before y+1]Q used by the Library of Congress.
Anocther equivaent is Qy+1 or later]® suggested to me by Richerd Macnutt. Rules in AACR: include date

notation not used in this catdog, such as a decade range r84-]O For these and other notation, see AACR:,
1988; Krummd, 1974, p. s1; Library of Congress, 1991, p. 38.).
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